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LITERARY TRANSLATION IN THE AGE OF MACHINE 

Megharaj  Adhikari 

Computer-based technology designed for 
translation purposes in the form of machine 
translation (MT) and computer-assisted 
translation (CAT), has made the translation work 
easier and faster. The important criteria, 
therefore, would be to judge the quality of 
translation. Translation technologies cannot 
create knowledge that is needed for literary 
translation or high-quality translation although it 
outperforms human translators in producing 
translation of usable quality at high speed and 
low cost.  
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1. Overview 

Global communication has been possible by 
means of online translation in the age of machine. 
Knowledge has been crossing the territories, time 
zones and boundaries via means of translation at a 
very high speed. According to Gil and Pym 
(2010,p.6) the increasingly rapid development of 
ICT allows translators free access to multilingual 
resources and tools (terminology databases, 
translation memories, electronic dictionaries, 
glossaries, encyclopedias and other computerized 
tools) that now form an integral part of a 
translator’s professional work.  

The expansion and diversification of the field of 
Translation Studies has led to a renewed interest 
in the historical dimension. Translation is a 
complex process comprising many sub-processes 
and tasks of various types. Alcina (2008,p.79) 
adheres the relation between translation and the 
computer that “began with the development of 
software for machine translation; the real boom in 
translation technologies was marked by the 
development of electronic dictionaries and 
terminological databases, the arrival of the 
Internet with its numerous possibilities for 
research and communication, and the emergence 
of computer-assisted/aided translation tools”. As a 
result, today, Translation Studies is a vast 

interdisciplinary extending from the arts and 
humanities through the social sciences to 
computer science (McLaughlin, 2014, p. 377).  

Likewise, it is said that the existence of the 
communication system named World Wide Web 
has given additional impetus to the rationale for 
machine translation (MT). The proliferation of the 
Web, its infiltration into so many areas of human 
exchange, is also taking place in many languages. 
And the demand of translation has been growing 
more than before for several reasons like Global 
economic and political development as well as 
cultural and scientific cooperation that demands 
rapid retrieval of information and the use of 
computer support in the process of translating 
expert and specialized texts and large quantities of 
documents within short deadlines. Drugan (2004, 
p.3) points out that over the last ten years, the 
European Union has been intensively preoccupied 
with the inherent problems of a multilingual 
environment, which presents a demanding and 
ambitious project. EU translations have to be 
unambiguous and terminologically consistent. 
Such unambiguousness can be achieved only 
through the consistent and synchronized use of 
terminology databases and other translation tools. 
Further, Seljan and Pavuna (2006, p.469) admits 
that, the GILT (Globalization, 
Internationalization, Localization and Translation) 
sector has been facing an increase in translation 
demands.  

The reason behind crowdsourcing which has 
become a popular technique in the field of natural 
language processing in these years is because it 
allows to complete several tasks in a cheap and 
fast manner, while the quality of the results is 
reasonable. And machine translation (MT) is 
considered one of the alternatives to meet the 
deadlines and produce the translation copies cost 
effectively. Many critics and academics believes 
that MT can be considered a mature technology 
nowadays, with many recent success stories 
involving different languages and domains, both 
in research, e.g. Graham et al. (2014), and in 
industry, e.g. Zhechev (2012).  
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However, how much reliable MT is as far as 
literary translation is concerned remains the 
pertinent question. MT has been a kind of 
alternative but it cannot be an alternative source 
for the translation of literary and creative writing. 
MT is not totally a misleading and unhelpful as 
far as scientific and commercial documents are 
concerned if they are followed by the post-editing 
procedure meticulously. For the promotional 
literature needed for advertisements and other 
typical scientific and commercial purposes, 
computer-based language translation programs 
promise quick and comprehensible translations 
between English and other languages such as 
Nepali. However, my argument is related to 
literary texts to which MT does not do any justice 
in any sense because of literary texts’ vastness 
and intensity of meanings and thought-provoking 
interpretations. Machine is simply one way but 
literature as always has multiple concealments 
offering the multifarious definitions and 
interpretations. In this paper, I argue that the 
internationalization of literature via MT faces 
serious structural obstacles.  

MT is helpful to get approximate translation of a 
key word, phrase but it does not help in literary 
translation as such.  As a result, machine 
translation can never replace human translators 
for best results. For the literary text, where a lot of 
allusions, images, tropes, proverbs and 
connotations are used, Artificial intelligence 
simply can be helpless in translating such 
complex details. If translators have been just 
relying on machine translation with a little bit of 
post editing, they are committing injustice to 
literature and the creativity. Since translation is 
recreation Spivak mentions its approaches of 
translation in two ways: descriptive and 
generative. Generative approach is more pertinent 
to support my argument as the “generative 
approach treats the space between translations as 
creative: a new text or language emerges from 
translation” (Robert-Foley, 2016, p. 906). But the 
need for the transnational institutions that have 
legal requirements to produce documentation in 
multiple languages have motivated people to MT. 
Frequently, these documents need to be delivered 
with tight deadlines and, at the same time, clients 

are pushing to adjust prices. As a result, 
translation agencies and in-house translation 
departments have been compelled to adopt 
automated MT in an attempt to improve their 
translation pipelines (Dove et al., 2012). In that 
way, MT systems are used to produce drafts of the 
translations that later are post-edited by human 
translators in order to achieve the high-quality 
standards required by the industry. In this process, 
creativity is what is needed in translation and 
machine is incapable using literary creativity like 
humans. To dramatically improve its accuracy, an 
automatic MT system would “need to know 
everything a person knows. There is the question 
of literary quality in Machine translation. As 
human translator while post-editing of the 
computer translations I myself found machine 
translation less efficient than translation from 
human itself.  I will cite some of the cases to 
differentiate between MT and human translation 
in the subsequent paragraphs.   

The Internet has become the largest source of 
information, especially regarding written texts. 
Since the turn of the last century, the translation 
profession has undergone a metamorphosis, 
embracing new information and communication 
knowledge and skills, as well as adopting the 
usage of modern multilingual technologies and e-
learning (Gerlic, 2010, p. 112). Has the machine 
translation been able to produce and reproduce the 
expected result in the field of literature translation 
becomes a big issue in among the translation 
academics. But the question of ensuring quality in 
the target text becomes one of the main tasks of a 
translator of the literary texts. 

2. Brief background of MT 

Now I want to briefly discuss the history of 
machine translation. As mentioned by Nagao 
Makato (1989) the nadir of government-funded 
MT in the US came in the mid-1960s, when the 
ALPAC (Automatic Language Processing 
Advisory Committee)  report concluded that there 
was no shortage of human translators and no 
immediate prospect of MT producing viable 
translations of general scientific texts. Since the 
late 1970s, however, the discipline's fortunes have 
revived somewhat, and it would be difficult to 
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deny that progress has not been made, even if the 
goals MT has set itself are now more modest. 
Today, we frequently depend upon 'automatic' 
translation like google translators and other 
computer assisted translators (CAT) like 
Sabdakosh which is widely used in Nepal, India 
and Bangladesh, and the other links as I 
mentioned below. We believe that like the human 
agent, both in the 'pre-editing' of the source text 
into a 'sublanguage' and in the subsequent 'post-
editing' upon which the translating program can 
operate most effectively and the text the program 
produces is effective like that of human 
translation. But the achievements of MT have 
been impressive only in the processing of 
scientific and technical text, where the possibility 
of linguistic ambiguity is at its lowest.  

In this connection of drawing the history of MT, I 
want to mention a quote from Crystal (1998, p. 9): 
according to Louis Monier, one of the founders of 
AltaVista and its technical director, when he first 
met with Systran Software late last summer, he 
had this view of machine translation: “like many 
people, I never played with automatic translation, 
and I really felt that it just wasn’t ready yet, that it 
worked one word at a time, and that it would take 
some 25 years before we got anything useful.” 
Monier’s point sums up one of the reasons 
machine translation has had a hard time 
rebounding from its glory days when MT grew 
out the need for military decoding during World 
War II. After that period, MT’s popularity 
plummeted when the US National Academy of 
Sciences published its Automatic Language 
Processing Advisory Committee report,’ in 1966.  
Later on, within two years, the US Air Force’s 
Foreign Technology Division contracted Systran 
to provide translations and has continued that 
relationship. In the 1980s, Systran was sold to 
European investors, and in the 1990s, it began 
offering MT software for the personal computer, 
opening up a new user market. In spite of 
commercial viability, Systran hadn’t made MT an 
everyday, common utility. Accomplishing this 
required the Web’s special magic to disseminate 
information and technology from universities to 
the kid next door. And the service has received 
very positive feedback-some users even seem to 

think that people very quickly translate and type 
the replies.  

Professor of comparative literature and French 
Apter (2006, p. 232) views that the machine is 
none other than machine translation itself, an 
artificial intelligence system currently divided 
between two approaches, inter lingual versus 
transfer. In the inter-lingual model there is a 
source language that moves to artificial inter 
lingual representation (Esperanto) and then to the 
target. By contrast, the transfer approach performs 
work at the source and target levels, attempting to 
bypass the Esperanto intermediary. The best 
results, therefore, are produced through a 
combination of the two approaches, as in 
Cambridge’s Core Language Engine, which draws 
on a database of already existing translations. The 
memory database and the search engine emerge as 
increasingly powerful co-ordinates of a future 
pan-translatability.  

The tension within the source language and target 
language spurs by the ambiguous status of the MT 
– as it ca not address the sentiment and the issues 
of feelings and that of images and metaphors 
which could only be translated in terms of cultural 
understanding. Does a machine understand culture 
too? is a big question. Machine translation “brings 
to our attention in a materially significant manner, 
the ideal of a perfect and fully automated 
translation from one natural language to another, 
with both languages considered as neutral and 
emphasis falling on the process, accuracy, and 
functionality of the exchange” (Raley, 2003, p. 
293). Machine translation might not be 
completely accurate or coherent even with the 
scientific and commercial documents although it 
might be enough to get the gist.  

There are a lot of computer assisted websites and 
computer assisted translators to support the 
translators with machine translation. I will take 
some of them as reference in this paper. Bablefish 
https://www.babelfish.com  is considered the most 
widely used translation link. And it was replaced 
by bing translator in 2012. (launched in December 
1997, it marked the first European language 
translation service available for web content 
citation) translates only fifteen languages 
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including Hindi. Another link, 
https://www.bing.com/translator, which has many 
languages including Hindi, but it doesn’t have 
Nepali language access. However, it is easier for 
the Nepali translators to retranslate Hindi into 
Nepali, which could be a common practice among 
Nepali translators (my personal experience). 
Another portal called Systern, which the European 
community placed in service in 1981, has enjoyed 
limited success due to the restrictions of pre-and 
post-editing procedures. Input language that is 
sufficiently limited to permit computer-aided 
translation is unacceptably restrictive to the 
authors, and the post-editing of even pre-edited 
material takes almost as long as manual 
translation (Schairer, 1996, p. 96). Systran uses 
fully automatic, knowledge-based MT, which 
draws from an elaborate set of language 
dictionaries, and system and linguistic software.  

Some of the Related URLS used in machine 
translation are listed below:  

a. The European Association for Machine 
Translation’s Resource page 

b. Machine translation Links from Georgetown 
University  

c. AltaVista Translation with Systrm 
d. Center for Machine Translation (at Camegie 

Mellon University) 
Similarly, online dictionaries such as Sabdakosh 
may take the form of computer-accessible 
versions of traditional printed dictionaries, or 
maybe specifically designed to work with other 
applications within the workstation. Translating is 
a many-faceted skill that goes well beyond mere 
competence in two languages. Roughly speaking, 
the job of a translator is to take a text in one 
language (the source language) and produce a text 
in another language (the target language) which is 
in some sense equivalent (Arnold, 2003, p.119). 
Yet the translation engine of machine translation 
programs (like Babelfish and Altavista) was in 
effect and their widespread uses in the translation 
of creative sources is “seen,” or at least visualized 
as an interface, much like the human translators in 
the translation booths in the earlier works. And it 
becomes a seer ignorance to totally depend on 
them in literary translation because the machine 
can’t distinguish the literary devices such as 

metaphors and other connotations, it even cannot 
recognize the roman or source language slang and 
colloquial phrases and terminologies which are 
used to fabricate multilingual collage (Apter, 
2006, p. 206).  

Another heavily relied source in machine 
translation is google translator. Google and other 
tech dreamers think “machines can make 
languages superfluous (Lewis-Kraus, 2015)” 
writes Gideon in New Work times. Further he 
writes that the google translator is far and away 
the venture that has done the most to realize the 
old science fiction dream of serene, uncrippled 
exchange. The search giant has made ubiquitous 
those little buttons, in email and on websites that 
deliver instantaneous conversion between 
language pairs. Google says the service is used 
more than a billion times a day worldwide, by 
more than 500 million people a month.  

3. Literary translation some examples 

In this section, my attempt will be to analyze 
some of the texts as mentioned before. I will be 
discussing how machine translation fails to 
maintain the literary quality whether it is 
Facebook translator or google translator . I am not 
using Balefish, Altavista for my references in this 
article because they do not have access to the 
Nepali language. To cite some examples of 
literary translation in relation to machine 
translation first of all I will cite few examples 
from the Facebook translator. As a reference, I am 
citing from poet Koshraj Neupane’s wall:  

ST:Hāttī hiṇḍcha lasakka lamki'ikanai 
pacchyā'um̐chan kukkura 
bhuk bhuk khūba karā'um̐chan gaja bhanē 
chāḍdaina āphnō sura 
sānā kṣudra vicāralē manujakō kē gardathyō unnati 
īrṣyā krōdha narākha santa manuvā cāhā bha'ē 
sanmati. 

TT: Facebook translator 

The Elephant goes to the bottom of the world cup. 
If you don't want to talk, you won't leave your sur. 
The enjoying and the thought of the manu was 
advancement. If jealousy does not accept anger, 
saint manuwa. (Neupane, 2018) 

This is one of the best examples how machine 
translation fails to understand the images and 
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figurative use of language. The poet writes that 
the elephants walk clumsily and the dog follows 
them, instead the machine translates it as “the 
elephant goes to the bottom of the world cup” 
where there’s no reference of the world cup. 
Similarly, in the third line the poet means that 
trivial thought does not confirms anybody’s 
progress. However, the machine translates it 
otherwise. There are hundreds of similar examples 
in the Facebook. However, I will cite only few of 
them. Here I cite a poem from Chudamani Nepal 
Akinchan: 

ST: Nirdēśīta chana rātā kālā bārulāharu chunu 
hunna hai 

balātkāra garī mārē pani kōhī katai runu hunna 
hai 

mālikalē hukuma baksēkō cha cāraitira 
ākramaṇa garnē 

phōhōrī ra durghandhita rājanītimā dhr̥tarāṣdra 
hunu hunna hai (Nepal, 2018) 

TT. Facebook translator 

There is no need to eat black, black and white. 
The one who is raped and doesn't cry 
anywhere. 
The owner of the spades is attack on the 
ground. 
It is not necessary to be afraid of fohori and 
offensive politics! 

The very first line intends to the recent political 
scenario that there are instructed insects/wasps 
with red and black in colors to attack you, don’t 
touch them. Second line warns readers not to cry 
even if raped and killed, but the machine 
translates it otherwise. The last line is more 
significant because machine has problems with 
nouns: Dhritarastra is a character in the epic The 
Mahabharata, and the machine doesn’t 
understand it and translate it inappropriately.  

Finally, from Facebook I want to cite a Philip 
Nicholayev’s poem translated in to Nepali by a 
young poet Keshab Sigdel. The original English 
has been kept side by side with the machine 
translation for the comparison and to know how 
machine translation is unreliable for the literary 
tranlaation.  

ST: Hāvākā bhaṅgērāharu punaḥ gaṇanā garnē 
samaya hō yō.  

Āphnai rōjā'ikō ē'uṭā siṇḍhimā basēra 

ma tinīharu dēkhāpardai ra harā'um̐dai garēkō 
dr̥ṣya hērirahēchu. 

Ājakō rāta pānījahājakō yō khulā satahamā 
bhayaṅkara śānti cha  

yadyapī gōdhulī āphaiṁ ē'uṭā aśānta samaya 
hō. 

Ma khuśī chu, ma hayātamā hō'ina yahām̐ chu. 

Mērā kalama, ām̐khā, ṭipōṭaharu, ghaḍī, 
hviskīkō gilāsa ra narka 

sabai ānandapūrvaka milēra jhuṇḍirahēkā 
chan.  

Pīḍā nai mērō manaparēkō risōrṭa hōṭala hō. 
(Sigdel, 2018) 

TT: Facebook translation 

This is the time to recalculate the air bhaggles. 
(Time to recount the sparrows of the air) 

Sitting in a Cinderella of own choice (Seated 
alone on an elected stair) 

I've been watching and watching them all the 
time. (I stare as they appear and disappear.) 

Today's night is terrible peace in this open 
level. (Tonight the deck supports tremendous 
quiet,) 

Yadyapi godhuli himself is a turbulent time. 
(although the twilight is itself a riot.) 

I'm happy, I'm not here. (I’m glad I’m staying 
here, not at the Hyatt.) 

My Pen, eyes, notes, watch, hviskeco glass 
and hell (My pen, eye, notes, watch, whiskey 
glass and hell) 

All happiness are together. (all hang together 
comfortably well.) 

Pain is my favorite resort hotel. (Pain is my 
favorite resort hotel.) 

The except for the last line there is no 
compatibility with the machine translation in this 
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poetry despite Mr. Sigdel’s good translation. With 
this example, I conclude that machine translation 
used in Facebook is incompetent and misleading. 
On the other hand, if we use the same poems in 
Google translation, it produces a different result. 
Because of space limitation I am not presenting 
the Google translation of all the Facebook poems 
cited here.   

Now I will move forward to analyze some cases 
from the translation of the celebrated play Agnikō 
kathā /Fire in the Monastery translated by Sangita 
Rayamajhi. 

Agnikō kathā /Fire in the Monastery is the most 
celebrated play in Nepal and it is one of the highly 
commended Nepali play written by Abhi Subedi 
and translated by Sangeeta Rayamajhi. The play is 
written on the theme of quest for meaning. 
However, my quest here is just concentrate on 
how the human translator works at her creativity 
to make the translated text well suited with the 
original text. I will not discuss the details of the 
play and its essence but I will cite some of lines 
for the readers to know about the differences 
between human translation and machine 
translation.  

I begin with the poet Bhiksu when he addresses 
the story behind the burnt monasteries.  

ST: … Kēhi bha'ēkō cha  
manamā hō ki gumbāmā malā'i thāhā bha'ēna  
hāvā tyastai calēkō cha  
ākāśa tyastai bha'ēkō cha  
bhitra kahim̐ kēhi bha'ēkōcha 
gumbāmā āja ākāśakō khēla huna lāgēkō cha  
rātō ḍaḍhēkō kṣitija  
manakō pani hunasakcha, gumbākō pani huna 
sakcha… 

TT1: Translator: 

…something has occurred  
in the mind or the Gumba I do not know 
the wind blows through 
the sky too is the same  
inside, somewhere, something has happened  
in the Gumba today the drama of the sky is 
about to unfold 
the red burning horizon  

could be of the mind, or of the Gumba… 
(Rayamajhi, 2003, p. 24) 

TT2: Google translator: 

Something has happened 
I feel that I do not know how to catch 
The wind is like this 
The sky is like this 
Something has happened inside 
Gumba is going to be a game of sky today 
Redhead Horizon 
There may be a mind, it may be a bump 

To compare human translator and machine, 
machine fails to understand the ‘drama’ and 
translates it as ‘game’ which is inapt according to 
the context. The google translator  fails to 
contextualize and give meaning of ‘red burning 
horizon’ as in the original text. Bikshu Gyan 
informs other characters saying that you must 
learn to sing to pay devotion to the Buddha 
because he is flowing and infinite like that of 
water of the river, like that of sky, a cluster of 
clouds, and all the vegetation, blossoming 
flowers, the wind and the rain.  

ST: Gā'una sakēna bhanē bud'dhakō bhakti 
hudaina. Bud'dha khōlākā pāni hun, ākāśa ra 
bādala hun, rukha ra phūlaharu hun, hāvā ra 
varṣā hun. 

TT1: Translator: 

If you cannot sing, devotion to Buddha it will 
not be. Buddha is the waters of the river, sky 
and clouds, trees and flowers, wind and rain.   

TT2: Google translator: 

Buddha's devotion is not enough if he cannot 
sing. Buddha is the leaf of open, sky and 
clouds, trees and flowers, wind and rain. 

Here, the google translator  is too bojective to 
mention that Buddha is the leaf of open, sky 
and clouds and trees etc, which is not the case 
in the original text.  

Bhiksu Gyan expressing his quest knowledge 
goes on mentioning like: 

ST: Tara malā'ī gumbā bhitra ghāmamā  
chirēpachi kahim̐ arkō ṭhā'umā baḍhī ujyālō 
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cha jastō lāgna thālyō; jūna chirēra sutnē 
ṭhā'um̐mā ā'um̐dā kahim̐ bāhira sāthiharu 
chuṭēkā chan ki jastō lāgna thālyō… Mā ādhi 
ujyālō dēkhi purai ujjyālō purai ujjyālō 
sam'mapani pugna sakchu 

TT1: Translator:  

… but once the sunlight streamed into the 
Gumba I felt there could be some other place 
with more sunlight. When the moonlight 
streamed into where I slept I began to feel as if 
some friends were left behind…I could even 
journey from half-light to complete light.  
(p.34) 

TT2: Google translator: 

But when I got caught in the sunlight, I started 
feeling somewhere more light; When I came to 
sleeping places, I started thinking that there 
were some people outside… I can reach the 
whole brightness of light from the light to the 
whole light. 

The Google’s misleading translation is “when I 
came to sleeping places” instead of the moonlight 
streamed into the place I slept. In this connection, 
it is very relevant to cite the song from the singing 
Bhikshuni and it goes like: 

ST: Hariyō banakō bicaimā  
ḍhapakka phulyō camēlī  
gumbākō junī āmākō  
māyām̐lē bhijcha parēlī  
gumbākō māthi hi'um̐ parcha  
bōkēra pira kē garcha  
caurilē ḍākyō lēkaimā  
prārthanā garnē bēlaimā 

TT1: Translator: 

In the midst of the forest  
Overwhelmingly does the Chameli bloom 
Oh the life of the Gumba  
Lashes get soaked with memories of mother. 

Over the Gumba the snow does fall 
What can you do carrying the pain  
The yak summons you to valley 
Even as continue the prayers. (p. 43) 

TT2: Google translator: 
Be it green 
She's full of jasmine 
Gobba's mother's mother 
I see the baby 

The snow is on top of the circle 
What does it take to do? 
Chauri in Dakakka Lekacca 
In prayer 

The machine unnecessarily takes the references of 
“baby”, mother’s mother and it does not state 
about the painful love between mother and 
daughter.  Going back to Bhikshu Gyan’s quest 
for knowledge where he mentions the precious 
library, Bhikshu says: 

ST: Tyō ē'uṭā yastō ṭhām̐u thiyō, bhā'ī jam̐hā 
nirbāṇamā pām̐unē bēlākō ujjyālō kitābamā 
aljhēra basnē garthyō. 

TT1: Translator:  

You know brother, that was such a place 
where the light of Nirvana remained nestled 
between the pages of the books.  

TT2: Google translator: 

It was such a place that brother lived in a light 
book of the time when he was found in a 
bedroom. 

Google does not notice any senses of nirvana, and 
the deep meaning the sentence communicate. 
Further convincing the uneasy Bhikshu, who is 
suffering from the anxiety after the library was 
burnt, main lama tells Bhikshu:  

ST: …Jahilē sam'ma hāmī hāmrā śabdamā 
jyāna bharnā sakdainau tyasa bēlāsam'ma 
hāmīlē paḍhēkā ra rākhēkā kunai kurālē pani 
hāmīlā'ī kēhi kāma didainana. Hāmrā 
granthaharu jalnu bhanēkō hāmrō bināśa 
hō'ina. Hāmi nam̐yā jīvana, nam̐yā sāmarthya 
pā'una kōśisa garchau ra pā'uchau…Timīlē 
śabdapani āphai khōjnu parcha. Jñāna jasalē 
pā'ucha, uttara jasalē pā'ucha śabdāpānī 
tyasailē khōjcha. Tara timīlā'ī uttara 
sabdamāmatra ā'udaina. Bādalamā khōlāmā, 
talā'ukō pānīmā taraṅgamā kailāśakō raṅgamā 
hām̐gāmā ani dinabharī hurisaṅgā uḍēra 
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thākēkō carākō ardha mudita ām̐khāmāpani 
śabda hunchana.  

TT1: Translator: 

… Until the time we are unable to give life to 
our words, what we have read and what we 
have will not in any way help us. That our 
books were burnt, it is not our destruction. We 
will try to attain a new life a new acquire a 
new lease of life and we will get it… Words 
too, you have to find them yourself. 
Whosoever gets the gyan, the answer too he 
will find. But the answer will not come to you 
only in words. In the clouds, in the river, in the 
ripples of lake waters, in the colors of Kailash, 
in branches and in the half closed eyes of the 
bird tired after a day’s flight in the hurricane 
too will there be words. (p. 70) 

TT2: Google translator: 

…As long as we cannot enter our word, until 
then, we have nothing to do with the things we 
read and keep. It is not ours to burn our texts. 
We do not find life, nor the power to find and 
get it…You should also find the word 
yourself. The person who gets knowledge, 
answers who finds the terminology of water. 
But you do not know the answer. In the clouds 
in the clouds, in the waves in the water, 
branches in the color of Kailash, and the birds 
stuck in the waves will also be the word in the 
semi-eye eye.  

 The translation made by Google in this section is 
misleading because it can neither identify the 
pronouns nor has it translated knowing the 
essence of knowledge and philosophy.  

With all these case in point, I conclude that when 
it comes to translating literary texts, accessing the 
perfect language can be done by detecting the 
differences which stem from the incongruence 
between original text and translation. Even though 
the perfect language can be attained only as a 
metaphysical construct, the purpose of translating 
is not to emulate the original but to make the 
differences between the translated work and the 
original one stands out. However, the machine can 
not be trusted in any means in its literary 
translation.  

Translation of the creative text is obviously a 
creative endeavor. Showing the sincere concern to 
translation of American literature the editor of 
literary translation Wechler (1998, p. B4) writes: 
“The translator’s problem is that he is a performer 
without a stage an artist whose performance looks 
just like the original, nothing but ink on a page”.  
However, translation may be seen as creative 
likewise in the way it deforms language, creating 
newness through hybridity on the obverse side, 
translation may create homogenization as well. In 
that machine translation tries to posit a kind of 
universality and transparency to translation that 
has come under critique by theorists such as 
Lawrence Venuti (1995), Spivak (1993), and Liu 
(1999), the two discourses need to be linked so 
that machine translation research can come to 
terms with contemporary theories of the politics, 
philosophical basis, and cultural specificity of 
translation practices. 

4. Quality in translation 

Talking about creative aspects of literary 
translation, Bhabha’s reading of Benajamin, an in-
between space is the generator of newness is 
contextual. In his essay ‘Task of Translator’ 
Benjamin distinguishes between two types of 
discourse, proposing that the translator‘s intention 
is derivative, ultimate and ideational; therefore, it 
is predetermined by an intention of the writer, the 
latter being spontaneous, primary and graphic 
(Benjamin, 1969, p. 76). Bhabha states that 
“unlike Derrida and de Man I am less interested in 
the metonymic fragmentation of the “original”. I 
am more engaged with the “foreign” element that 
reveals the interstitial; insist in the textile 
superfluity of the folds and wrinkles; and becomes 
the “unstable element of the linkage,” the 
indeterminate temporality of the in-between, that 
has to be engaged in creating the conditions 
through which “newness comes into the world”. 
He further writes, “Today, translation is done 
primarily by professors and minor writers. The 
creative and performing sides of writing have 
been separated, and translators are respected less 
for their artistic abilities than for their linguistic 
skills. The best translators are putting out first-rate 
work, but most stick to fidelity to the original 
text”.  (Bhabha, 1989, p. 227). Here we need to 
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seriously rethink about Robert Frost’s comment 
“Poetry is what gets lost in translation”. Probably 
he means that literary translation is destructive, 
that there is not much about translation that is 
worth appreciating. That is a fine excuse for 
denigrating and ignoring translation, except to the 
extent that we see it as a display of linguistic 
ability or that we see a translator as someone 
“good with languages”.  

Another scholar Liu (1999, p. 26) has similarly 
theorized translation in terms of cultural contest: 
“translation is no longer a neutral event untouched 
by the contending interests of political and 
ideological struggles. Instead, it becomes the very 
site of such struggles where the guest language is 
forced to encounter the host language, where the 
irreducible differences between them are fought 
out, authorities invoked or challenged, 
ambiguities dissolved or created, and so forth. 
Words are in different languages are too vague 
and the emotional and international connotations 
are too extensive to make any quasi-mechanical 
translation scheme very hopeful.  As we know 
that “languages do not always allow the same 
content to be expressed. There are many well-
known cases where one language lacks a precise 
equivalent for a term in another” (Arnold, 2003, p. 
120).  Professional literature warns that 
researchers must keep in mind modest, realistic, 
and attainable targets to avoid the setback of 
another negative Automatic Language Processing 
Advisory Committee report (Nagao, 1989, p. 48). 
Ultimately, it is recognized that the perfecting of 
current MT applications and their extension into 
the wider ecology of language use requires the 
integration of ‘real world knowledge', in other 
words, an awareness of context. 

5. Conclusion 

Computer-based technology designed 
specifically for translation purposes, in the form 
of machine translation (MT) and computer 
assisted translation (CAT), has made the function 
or purpose of translation the most important 
criterion for 
measuring translation quality. Translation technol
ogy, however, cannot yet create knowledge 
in the form of high quality translation, nor can it 

significantly improve the quality 
of human translation. Therefore, the danger of MT 
that it may outperform human translators in 
producing translation of a usable quality at high 
speed and low cost can simply remain untrue. 
Literal translation is unapproachable to MT 
although some commercials and scientific 
documents might be supported with the assistance 
of machine translation. CAT may propagate 
human-created quality offering some facilities in 
finding the word alternatives, whether good or 
bad, by facilitating the collection, retrieval and 
exchange of translation-related resources. Due 
to this kind of leverage translators and academics 
must be careful about decision-making power to 
those with a good understanding of quality 
control issues in literary translation in the age of 
machine. 
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